Take My Life
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1 Take my life and let it be con-se - crat-ed, Lord, to  thee;
2 Take my hands and let them move at the im - pulse of thy love;
3 Take my voice and let me sing al-ways,on - ly, for my King;
4 Take my sil - ver and my gold; not a mite wouldI with-hold;
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take my mo - ments and my days; let them flow in
take my feet and let them be swift and beau - ti -
take my lips and let them be filled with mes - sa -
take my in - tel - lect and use ev - ery power as
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cease - less praise; let them flow in cease - less praise.
ful for thee, swift and beau - i - ful for thee.
ges from thee, filled with mes - sa - ges from thee.
thou shalt choose, ev - ery power as thou shalt choose.
e —— n - =
e =
1 I | | I | ~

5 Take my will and make it thine;
it shall be no longer mine.
Take my heart, it is thine own;
it shall be thy royal throne,
it shall be thy royal throne.

6 Take my love; my Lord, I pour
at thy feet its treasure store;
take myself and I will be
ever, only, all for thee,
ever, only, all for thee.

This hymn of consecration radiates from the repeated word “take,” resulting in a remarkably full survey of a
person’s attributes and possessions and giving weight to the “all” at the end. The composer of the tune was
influential in the renewal of Reformed hymnody in French.

TEXT: Frances Ridley Havergal, 1874
MUSIC: H. A. César Malan, 1827
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